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P
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P
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E
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P
P
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O
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A
A
B
O
U
T
 
A
N
T
I
 
A
L
I
A
S

A
N
T
I
 
A
L
I
A
S
 
B
E
G
A
N
 
A
S
 
A
N
 
E
X
P
L
O
R
A
T
I
O
N
 
O
F
 
T
H
E
 
Q
U
A
L
I
T
Y
 
O
F
 
H
I
G
H
-

R
E
S
O
L
U
T
I
O
N
 
T
Y
P
E
F
A
C
E
S
 
W
H
E
N
 
R
E
N
D
E
R
E
D
 
O
N
 
A
 
L
O
W
-
R
E
S
O
L
U
T
I
O
N
 
S
C
R
E
E
N
.
 

I
T
 
T
A
K
E
S
 
I
T
S
 
N
A
M
E
 
F
R
O
M
 
T
H
E
 
T
E
C
H
N
I
Q
U
E
 
U
S
E
D
 
T
O
 
M
I
N
I
M
I
Z
I
N
G
 
T
H
E
 

D
I
S
T
O
R
T
I
O
N
 
A
R
T
I
F
A
C
T
S
 
T
H
A
T
 
R
E
S
U
LT
 
F
R
O
M
 
T
H
E
 
S
H
I
F
T
 
B
E
T
W
E
E
N
 
H
I
G
H
-
R
E
S
 
T
O
 

L
O
W
-
R
E
S
 
D
I
S
P
L
A
Y
S
.

I
N
 
C
O
M
P
U
T
E
R
 
G
R
A
P
H
I
C
S
,
 
A
N
T
I
 
A
L
I
A
S
I
N
G
 
I
M
P
R
O
V
E
S
 
T
H
E
 
A
P
P
E
A
R
A
N
C
E
 
O
F
 

P
O
L
Y
G
O
N
 
E
D
G
E
S
,
 
S
O
 
T
H
E
Y
 
A
R
E
 
N
O
T
 
‘J
A
G
G
E
D
’
 
B
U
T
 
A
R
E
 
S
M
O
O
T
H
E
D
 
O
U
T
 
O
N
 
T
H
E
 

S
C
R
E
E
N
,
 
B
Y
 
D
E
T
E
R
M
I
N
I
N
G
 
W
H
A
T
 
P
E
R
C
E
N
T
A
G
E
 
O
F
 
T
H
E
 
P
I
X
E
L
 
I
S
 
O
C
C
U
P
I
E
D
 
B
Y
 

A
 
G
I
V
E
N
 
R
E
G
I
O
N
 
A
N
D
 
U
S
I
N
G
 
T
H
A
T
 
P
E
R
C
E
N
T
A
G
E
 
A
S
 
T
H
E
 
C
O
L
O
R
.
 
I
N
 
A
N
 
A
N
T
I
-

A
L
I
A
S
E
D
 
M
O
D
E
 
A
N
D
 
W
H
E
N
 
T
H
E
 
R
E
S
O
L
U
T
I
O
N
 
I
S
 
I
N
S
U
F
F
I
C
I
E
N
T
 
T
O
 
S
H
O
W
 
T
H
E
 

D
E
T
A
I
L
 
O
F
 
A
 
T
Y
P
E
F
A
C
E
,
 
T
H
E
 
E
D
G
E
S
 
O
F
 
E
A
C
H
 
L
E
T
T
E
R
 
B
L
E
N
D
 
I
N
T
O
 
G
R
A
Y
 
A
N
D
 

A
P
P
E
A
R
 
M
U
C
H
 
S
M
O
O
T
H
E
R
.
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 B
U
I
L
D
I
N
G
 
B
L
O
C
K
S
 
A
R
E
 
C
O
M
P
O
S
E
D
 
O
F
 
D
I
A
G
O
N
A
L
 
L
I
N
E
S
 

V
A
R
Y
I
N
G
 
I
N
 
W
I
D
T
H
 
A
N
D
 
D
E
N
S
I
T
Y
;
 
T
H
E
 
T
H
I
C
K
E
R
 
A
N
D
 
M
O
R
E
 
D
E
N
S
E
 
T
H
E
 
L
I
N
E
S
 

A
R
E
,
 
T
H
E
 
D
A
R
K
E
R
 
T
H
E
 
A
R
E
A
 
L
O
O
K
S
 
F
R
O
M
 
A
 
D
I
S
T
A
N
C
E
.
 
I
T
 
P
R
E
S
E
N
T
S
 
T
H
E
 

V
I
S
U
A
L
 
Q
U
A
L
I
T
Y
 
O
F
 
A
 
B
L
O
W
N
-
U
P
 
A
N
T
I
-
A
L
I
A
S
E
D
 
T
Y
P
E
F
A
C
E
,
 
W
H
I
L
E
 
W
O
R
K
I
N
G
 

A
R
O
U
N
D
 
T
H
E
 
L
I
M
I
T
S
 
O
F
 
T
Y
P
E
-
D
E
S
I
G
N
 
S
O
F
T
W
A
R
E
S
 
T
H
A
T
 
L
A
C
K
 
T
H
E
 
O
P
T
I
O
N
 

T
O
 
S
E
T
 
D
I
F
F
E
R
E
N
T
 
O
P
A
C
I
T
I
E
S
 
T
O
 
G
L
Y
P
H
 
P
A
T
H
S
.

A
N
T
I
 
A
L
I
A
S
 
I
S
 
D
E
S
I
G
N
E
D
 
B
Y
 
M
A
U
R
A
N
N
 
S
T
E
I
N
.

TO DESCRIBE THE PROBLEM IS PART OF THE 

SOLUTION. THIS IMPLIES: NOT TO MAKE CREATIVE 

DECISIONS AS PROMPTED BY FEELING BUT BY 

INTELLECTUAL CRITERIA. THE MORE EXACT 

AND COMPLETE THESE CRITERIA ARE, THE MORE 

CREATIVE THE WORK BECOMES. THE CREATIVE 

PROCESS IS TO BE REDUCED TO AN ACT OF 

SELECTION. DESIGNING MEANS: TO PICK OUT 

DETERMINING ELEMENTS AND COMBINE THEM. SEEN 

IN THESE TERMS, DESIGNING CALLS FOR METHOD.

IS THE GRID A PROGRAMME? 

LET ME PUT IT MORE SPECIFI-

CALLY: IF THE GRID IS 

CONSIDERED AS A PROPORTIONAL 

REGULATE, A SYSTEM, IT IS  

A PROGRAMME PAR EXCELLENCE. 

SQUARE PAPER IS A (ARITHMETIC) 

MODULE OF LE CORBUSIER, WHICH 

CAN, OF COURSE, BE USED AS 

A GRID BUT IS PRIMARILY A 

PROGRAMME. ALBERT EINSTEIN 

SAID OF THE MODULE: "IT IS A  

SCALE OF PROPORTIONS THAT 

MAKES THE BAD DIFFICULT AND 

THE GOOD EASY..."

THERE THE 

ARISTOTELIAN 

DICTUM THAT 

THE WHOLE IS 

GREATER THAN 

THE SUM OF 

ITS PARTS IS 

ASSUMED. AND 

THIS VITALLY 

CONCERNS 

TYPOGRAPHY.

ANTI ALIAS

REGULAR

Excerpts from Designing Programmes by Karl Gersten

12 pt18 pt36 pt

ABCDEFGHIJ
KLMNOPQRST
UVWXYZ

1234567890
!/$?:;~(@)\
*<>.

Uppercase – 160 pt 

Numerals & Symbols – 160 pt 


